
Robert de Saint Phalle
All but “Untitled” are courtesy of the artist
Quarry, 2007
Steel, foam, automotive paint, wood
Blue Coin Banner, 2008
Steel epoxy, lighting and Kameleon Kolor paint 
5’ x 5’ x 10’
Untitled, 2008
Mixed media
2’ x 2’ x 4”
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Curated by Terri C. Smith

Recasting Site features artworks that transform 
ordinary objects, interiors and environments, 
recasting the familiar and discouraging rote 
patterns of viewing.  The exhibition’s four 
artists work variously, attaching new meanings 
to everyday objects, places and ideas, often 
accentuating imperfections.  Their strategies 
include giving special attention to the attributes 
of individual media and encouraging viewers 
to access a discursive, imaginative space that 
bridges the artworks in the gallery and absent 

circumstances they trace. 

EVERY EXPLORER NAMES his island Formosa, beautiful.  To him 
it is beautiful because, being first, he has access to it and can see it 
for what it is.  But to no one else is it ever as beautiful – except the 
rare man who manages to recover it, who knows that it has to be 
recovered.  
-- Walker Percy from his essay “Loss of the Creature”, 1958

And what we said of it became a part of what it is
--Wallace Stevens from the Poem A Postcard from the Volcano

Special thanks Robert de Saint Phalle, Roe Ethridge, Mary Lucier and An-
drew Kreps Gallery for their generosity of spirit, time and resources.  Thanks 
also to the Solomon R. Guggenheim Museum for the loan of Hotel Palenque. 
My gratitude to the following for their moral support and time: all of the CCS 
faculty and staff, especially Rhea Anastas, Lynne Cooke, Norton Batkin, Mar-
cia Acita, the prep staff, Jaime Henderson and Letitia Smith; all of my amaz-
ing classmates; Todd McDaniel and my dad, mom and sister; my friends 
Alex Hollo, Bethany Fancher, Lisa Porter and Rob Smith; my irrepressibly 
cute cat “Ally” and loving dog “Yogi;” and Marten Elder who designed this 
brochure. This show is dedicated to my sons Rodney and Antonio Blair.

Recasting Site was organized by Terri C. Smith as part of the 
requirements for the master of arts degree in curatorial studies.

Roe Ethridge
All photographs are C-prints and are courtesy of Andrew Kreps 
Gallery.
Black Bag, 2005 - 2007
30” x 24”
Conch Shell, 2005 - 2007
24” x 30”
Shorefront Parkway, 2006-2007
24” x 30”
Gas Station, 2005-2007
24” x 30”
LA Backyard (pink), 2006-2007
30” x 24 “
Popcorn Factory, 2005-2007
30” x 24”
Studio, 2005-2007
30” x 24”
Harry and David, 2005 - 2007
30” x 24”
Mary Lucier
Unless otherwise noted works are courtesy of the artist and 
Lennon, Weinberg, Inc., New York
I Am Sitting in a Room (from Polaroid Image series),1969
Collaboration with Alvin Lucier
Projected DVD with sound 
Media Sculptures Maps of Space #1 and #2, (1972-74)
In Womens Work book
8 1/2” x 16 1/4” when open
Courtesy of Alison Knowles
Media Sculptures Maps of Space #1 and #2, (1972-74)
Handmade cards and envelope 
3” x 4”
Media Sculptures Maps of Space #2, (1972-74)
Inkjet print
8 1/2 x 11 inches
Dawn Burn, (1975-76)
DVD and slide 
Variation on original installation which featured seven days
Aspects of the Fossil Record, or from Here On, Dance, 1996
Three channel video with laser discs, suspended monitors, 
speakers and synchronizer
Robert Smithson
Hotel Palenque, 1969-1972
Thirty-one chromogenic-development slides, with audio recording
dimensions variable
Solomon R. Guggenheim Museum, New York
Purchased with funds contributed by the International Director’s Council 
and Executive Committee Members: Edythe Broad, Henry Buhl, Elaine 
Terner Cooper, Linda Fischbach, Ronnie Heyman, Dakis Joannou, 
Cindy Johnson, Barbara Lane, Linda Macklowe, Brian McIver, Peter 
Norton, Willem Peppler, Denise Rich, Rachel Rudin, David Teiger, Ginny 
Williams, Elliot K.Wolk, 1999
99.5268
A Tour of the Monuments of Passaic, 1967
Published in ArtForum magazine December, 1967 
Courtesy Bard College CCS library
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The artists represent several 
generations.  Robert Smith-
son (1938 – 1973) and Mary 
Lucier (b. 1944) both began 
working in the 1960s, trans-
ferring the concerns of Mini-
malist sculpture and music, 
respectively, to the realms of 
architecture and landscape 
early in their careers. Roe 
Ethridge’s (b. 1969) pho-
tographic work matured in 
the late 1990s and Robert 
de Saint Phalle’s (b. 1978) 
sculptural practice has de-
veloped significantly over the 
past three years. In Recast-

ing Site, the artists give special attention to the attributes of in-
dividual media, use duplication to literally or figuratively recast 
existing items, and create situations that ask viewers to imagi-
natively bridge the artworks in the gallery and the outside cir-

cumstances they trace.   
 
These works also 
encourage a sense 
of discovery through 
guided viewing and 
mapping. In Hotel 
Palenque (1969-72), 
Robert Smithson deliv-
ers a lecture and slide 
show about a Yucatan 
hotel that is simultane-
ously being construct-
ed and torn down.  
As he talks about the 
images, Smithson en-
courages an audience 
of architecture stu-

dents to rethink that site’s banality and the preciousness of the 
neighboring Mayan ruins.  Roe Ethridge’s C-prints are copied 
from 4x5 Polaroid photographs he took and rejected between 
2005 and 2007.  To make the prints, he scans the Polaroids 
with his computer, accentuates their surfaces flaws and then 
enlarges them.  The foreground of each print shows traces 
of the original’s mishandling 
(fingerprints, cracks), in-
scriptions (Sharpie marks) 
and/or its chemical devel-
opment (a milky film), in-
fusing the C-prints with an 
aura rooted in the absent 
Polaroid’s physical history. 
 
The limitations of specific 
media are also exploited.  
The more a medium’s im-
perfection is accentuated, 
the more strongly it be-

comes part of the 
subject.  Mary Lu-
cier made the instal-
lation I Am Sitting in 
a Room (1969) with 
Minimalist composer 
Alvin Lucier. In the 
piece, duplication of 

analogue audio recordings and Polaroid photographs com-
promise media integrity.  As sound and image falter, howev-
er, new compositions arise, changing a domestic interior into 
a galaxy of musical feedback and glowing abstraction. Rob-
ert de Saint Phalle frequently uses actual casting to reflect 
the effects of experience on the body and the untouchable, 

yet formative, 
nature of the 
u n c o n s c i o u s .  
In Quarry, he 
nestles an amor-
phous object 
made from auto 
foam and paint 
in a rusty barrel. 
The form’s un-
derside is mod-
eled after the 
barrel’s interior 
and its flat top 
is marred with a 
four-inch scar. 
Through sculp-
tural casting 
and scarring, de 

Saint Phalle transforms industrial detritus into a sympa-
thetic portrait of one damaged skin housing another.1    
 
Recasting Site resonates with ideas found in several texts, 

most of which date from 
the late 1960s to 1980. 
These include Mary Lu-
cier’s “Organic” essay 
from 1978 where she de-
scribes the organic artist 
as “focusing on [the] tech-
nology [of their medium] 
not merely as a facilitator 
of the work, but as an ele-
ment of content.”2  Craig 
Owens’s discussion of 
allegory in art3 (in which 

he depicts allegory 
as a transformative 
“attitude”4 where 
“the image becomes 
something other,”5) 
also parallels these 
artists’ approaches 
to media and sub-
ject.  Numerous 

writings by and interviews with Smithson inform the exhibi-
tion as well, including the published artwork A Tour of the 
Monuments of Passaic, New Jersey (1967), which is on view. 
In talking with the artists Roe Ethridge and Robert de Saint 
Phalle, I learned that writer and thinker Walker Percy had influ-
enced both of them.  De Saint Phalle introduced me to Percy’s 
1958 essay Loss of the Creature.  In it, Percy writes about how 
commercial or institutional packaging can prevent people from 
directly experiencing things such as the Grand Canyon or one 
of Shakespeare’s sonnets, insisting that these things must be 
“recovered”6 if they are to be truly experienced. This essay 
became a companion as I explored my own intuitive reactions 
to the artists’ use of recovery as a means for rediscovery. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1. Robert de Saint Phalle, e-mail to curator, December 12, 2007
2. Mary Lucier, “Organic” (1978), republished in Art + Performance: Mary 
Lucier, Melinda Barlow, ed., (Baltimore: The John Hopkins University Press, 
2000), p. 241
3. The Craig Owens essays that relate to Recasting Site are: “Earthwords”, 
October, Vol. 10 (Autumn, 1979), p. 120-130 and “The Allegorical Impulse: 
Toward a Theory of Postmodernism”, October Magazine, Vol. 12. (Spring, 
1980), pp. 67-86 The Allegorical  Impulse: Toward a Theory of Postmodernism 
Part 2, October, Vol.13. (Summer, 1980), pp. 58-80. 
4. Craig Owens, The Allegorical Impulse: Toward a Theory of Postmodernism, 
October, Vol. 12. (Spring, 1980), p. 68
5. ibid. p 69
6. Walker Percy, “The Loss of the Creature” in The Message in the Bottle: How 
Queer Man Is, How Queer Language Is, and What One Has To Do With the 
Other, (New York: Picador, 1954), p. 46

Trees stay outside one’s thought.

The water stays stable in its shift-

ing.

The roads from here to there 

continues.

One is included.

Here it all is then – 

as if expected, 

waited for and found

again.
--Robert Creeley from the poem EDGES

This is really the old hotel and you can see that instead of 

just tearing it down at once they tear it down partially so that 

you are not deprived of the complete wreckage situation. 

That’s very satisfying to me: Its not often that you see build-

ings being both ripped down and built up at the same time. 
--Robert Smithson from Hotel Palenque lecture, (1969-72)


